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The dress of ethnic minorities in the eyes of
the empire since 18" century and beyond

Why the dressing up project mattered so
much?

The Miao of southwestern China
The Ainu of Hokkaido



520 L& [Book of Rituals]:

They had their hair unbound, and tattooed their bodies ...
They wore skins of animals and birds, and dwelt in caves.
(Legge [1885] 1966: 229).
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Yiguan Politics

%55 [lit., clothing, head-dress and cap]

symbolic vocabulary employed in writings about China’s power
structure

The binary opposition between civilization and barbarity
Split the world into humans and subhuman aliens

The ‘civilized’ dwellers of Central Plain and the ‘barbarians’ of the
frontier.

bare feet (PtE) , twisted chignon atop of head (fZ2) and
buttons fastening under the left arm (Z#E)



Southwestern Frontier of Late
Imperial China
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A place in between

A place populated largely by the
ethnically non-Han and culturally
non-Chinese peoples

A place is featured by the richness

of ethnic distinction









Miao Album

Miao Album [E&[El ] and Fan Album [FE3E[E]: ethnographic illustration of the
frontier minorities, painted by the unknown folk artists

CGERAEE2EDY (“BJHEA”) , private collection;
(BSHEEERY (“YEHZA”) , Guizhou Provincial Museum;
(EEaBREBZHL) , British Library;

(EEEMWY (“EHZA”) , Academia Sinica;
(BEEMY (“BZA&”) , Academia Sinica;

(BE 2B , Waseda University;

(S EER) , Waseda University;

(EFEMEEEC) » Tobunken

KHEEH (REXE)Y Ciuass, 1807): “HEmREAE. 88AE, iiE
AR, RBREESE, PRBESE, A6 2. fWE®E, BTFxR. 7



The pictures illustrate the non-Han people in native costumes pursuing social activities as

hunting, playing games, performing music (Black Miao), or showing the strange customs,

habits, livelihood and so on (BtFh¥a%E . RAE S b BHFRE. BHEGE)
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* Picture + text

» Mixture of direct observation
and second-hand information

* The function of Miao albums
changed dramatically

(B EPY (Harvard Yenchin Library)
(BZEE#Y (Academia Sinica)




(BAsEELEE)Y , Waseda University Library




Dressing up missions

Dress that came from the political center played an important role in the
vertical power structure of core and periphery.

BRGE (REREKEEBES) 17354



Guizhou’s Dress Reform (1936-1945)

large- scale ethnic investigation
promulgation of dress regulations

‘tonghua bianbao’ [E{LERE (lit.
assimilating the frontier brothers)

The Sino-Japanese War (1937-1945)
and the subsequent retreat
southwestward with a large army and
refugees

Turn the Miao into modern citizens of
the nation



Sun Yat-sen and Zhongshan suit (' 1L 2%) ~, i,
National dress of Republican period *"”‘
Modified version of Japanese military Yol
uniform, with the origin in Prussia

Sun Yat-sen’s political philosophy of i N,

‘Great Unity’(CK[H])









Rethinking about Yang’s Dress Reform

Power rivalries of Northeastern Guizhou

Miao violence and turbulence
The advent of Communist Party

Center of British Missionary activities in late
19th century



H‘n “We foreigners have never met

|

these officials before. General
Yang is the first.”
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Dress

Body

Nation

‘R, ‘SR, lit. ‘strong dress’ and

‘weak dress’

dress was no longer an issue of
civilization vs barbarity, but a sign of
whether or not the country could
keep in line with the modernized

Western world



Zhang Taiyan: The Soul of Yellow Emperor [1904]

“The spirit of the western suit lies in its martial vigor, character of
independence and freedom...It looks serious and solemn, whereas
Manchu costume loose and weak. (Changing clothes) has a lot to do
with race, it is not only for the convenience and comfort.”
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Ishuretsuzo (A Series of Portraits of Ainu Chieftains )
by Kakizaki Hakyo (1763-1826)
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Tributary system of Northeast Asia

* Sino-centered tributary system
* Nippon-centered tributary system
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The Ainu of Sakhalin, who kept a

dual-tributary relations both with
Qing court and Tokugawa Bakufu

played a vital role between China
and Japan.
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International trading network for commodities of Northeast Asia
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Ethnographic painting and colonial enterprise

Imperial lllustrations of Tributaries ( { 2/FERTTE) , 1751)




Various People of the World (/7 E A #718)

“ribe

=

(- oy
R

= e £,
"

=
wape <o
b

R e

Win WL - T R
LN 2= 92 i

PN S [
)%
=

3
. Swe

e
L Sl

-y eiim]

b, <

-l

et

2l

” SRS |

GRS
R g2 311
"o-l"\."
L35 B
Syl
T A Y%
R e 4
t!f—‘,‘il-
K% W
|\"'l_m,.7'
xglé'?
A I
quulg
LIRBY T
AN
TAMY S
AR At
'%{ﬁv*
g G R
2i¥ny
SRE

.b"'xi




e ‘ethnic others’ from inside and outside
 Ethnography as the image of ‘others’
* The ways we imagine and present ‘others’
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